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! Jacques Derrida, The Truth in Painting, trans., Geoffrey Bennington and Ian McLeod, Chicago: U of Chicago,
1987, p. 2.

P HRBE R F G R T BE o Zizek WG ISHFF 2 04T 0 AF L BB BIIER o RSlavoj Zizek,
Looking Awry: An Introduction to Jacques Lacan through Popular Culture, Cambridge: MIT, 1992, p. 106-107.
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* #l1Donald Juddf)— L6551 » K T 48 AR + LA 19817E Art Forum i Crimp# # The End of Painting
EEm o H.Douglas Crimp,‘The End of Painting’, October, vol. 16, Spring, 1981, p. 69-86.
* Theories of Contemporary Art, ed., Richard Hertz, Englewood Cliffs: Prentice-Hall, 1985, p. 145-155.
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> Douglas Crimp, Pictures, 1997, New York: Artist Space.
% Jacques Lacan, On Feminine Sexuality: The Limit of Love and Knowledge, (Encore, vol. Book XX), trans.,
Bruce Fink, NewYork: Norton and Co., 1998, p. 90-92.



