X |

MRZER

Hongjohn Lin
EivASS| kg == TERS
FZEE

HEFA > TRAREARS |
TECRAME > FARAPPARIEAY -
b RARIT &
— Publius Vergilius Maro

TR A TRUFRS T - FEEERCRIIAIRER - AR LN ERKRE
o E BRI AREEABE - 2% - HBAZEIFEE - HiSR
EMEA] - FRREREES TR ) 0 AEEREL T EER] ) BoE T &
Et ) FHFELURRE - B AR - MEEEEENEFEE " B thE
(the radical Other) ; : ZNERFFTEAERY 220+ ) FREELERELR -
E T A MhE ) BIFER - 52 - FREFIIREZECE " 55 RNg - RET
BEARAS T - 2067 R BB R AR B/ ARYERE I ELm s Arhilam . (che discourse
of the analyst) + fEEAfEEER TigY) , HAMEBIZERER - EEEB " FEE,
HYZT RN - FEEITE FEEH AV RNS - — TR EFTLZSGIERE— (non-
identity) EEFEREM - B—H » AHEFREER T 3%, Bify -

BREZARRIIE SR SAGEIE S, - BURRBER - RRPX - BRZRENRE S
R DEmEE (discursive practice) B EHBSRIERIE - HEEHEM L
(mediation) M - DIRFFERMERPE - BRSSP E{LER - FEMHES
FEGLURRHE - MEREENE - SEEHHIEER - SEAFLIEEERESR R
Fr 2R HE: - NZFEHE %L (Piet Mondrian) (HEMEAMEZE) (Broadway
Boogie Woogie, 1942-43 ) i@l 3 ! B TS S8 LUK R ER TP U 1%
EPRBE RIS A 2B - MEZ2M (reference) FBE A @ WANEER ~ H#
» LIEIEE (mapping) S=#ERASIMNAERGR - FEESL ~ #FE - FESRERH
(cognition) « Hr » FEAELLRREAT - MEETAELL " R (series)
R B ~ %~ AL T RORERET - a0 T Bk, T AR, T HuE L TiE
Y, TRAVEEE ) FE2R - 2RIRELRENEE - HER BRI
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BREZRR - TRBEARY L Z(H&,
FISTEAESE 101 © 2049 RMIT) »
2008 B IE ~ B N
B—# - S 30.5%30.5 cm

© P

'~ |

e I S B
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BT ZFFE Featured Artist

&
, ' -‘-
LA

AR AR A ME—ARSRAE R BRI R ERTHET (Bl4n - HE
#E - ARIREES)  EERTEEERESEAREREN o (FREBERIRM
PEEERBEEIEREL - FE B SR A AP 3« S AR R EG B E R
R - BE L EELIEW RS [RGB EERE - 22227 THhig ) FIREE - B
i " EFAEAE (production of meaning) ; RIYFEE—FHEZER] - BREBEANIESLE
AR T2 IBERIESE (virwal) BHEEENE 0 GEERE B SRR - RdE
FEIER " EHEME, B T EEM (picoriality) ; FIRRSHFZRE -

fiERH Shiau-Peng Chen

" B3R5 5 (China Series) Y (EABREERMEINE) & WSEEELZHY
fEEE AP APIRZE T - WREIFIGENS - o B MBEEE LR
o EEHEFZBENE « FEO¥ - RERE - REECIS  HERELER
af (idiom) > BREN—MAEZEM T IR(EEG: £ ERAIEHER - meEEEE 5=
E (composition) 53 - NMEFEEEZERPERICRE - B hFEGEER -
g " EGEE (picture turn) | FHE - FEAGSECEFCHNKE - IREFERZE
FSME ~ WREELRETEN - HEE 23 (presentation) BAFFEI A MEHEYIRHE -
HENEN - ERONESE - 2ERNER (FR?) - EROEERS  #FD
ANESPEMR R Eram i 22 ] - Hor vk -~ EERAYERIEREMS DU - SMEHAER
FhEHI o BRI 22 [ 2L AR A 22 B s RV IHAG SRS DURBH - 5E
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BREERA - T HEEISESRY], Z (Ot
%E)  2015-2016° HZE -
s ST % ARER 0 +HH—E
FF 35.5%X43.5 cm

=0 © [

EEMRHBEEMAIELEEE R (self-reflexive) KB » FIRFtLEEEHLE
RUERIEE - 1845E T gEFEIHEBE | (The Truth in Paintings) » fHEIZEME
RN ENET T IRRIMEETER - FSERE TR, | EREE - 25T
BEEE RV E A S HE AR (logos) —HIHR/MHIAT - KISy
HNBMEMS - BMROEHLEEESLS (in) - MIEFRAEENEE
(the truth of painting) ; MHEFERYFRIEE R AHLIRFE R T B T E
W] AIRESME ~ WA E P EHREEE - D T, (RS TH
HEH , - 5L - EEWFEES 2 XER TS © mERASITHIEH -
REELAEE —ESRITE (speech act) MEMETTE) (painting act) * A
e AR E P MR TE) - BEAERE S R EE - hEaRERTIERT
EHE - BEEESEBHINRIER —EI AR aE (proposition) f2i - #
B EEMRHNIER - 355/ SmEEHIASEEER - SE—ERE
SMERTIRRER TR E (self-reflexivity) » MIE—TEE RSN LAY EAR B
18— TELATCH (reformation) HYFEEREERVTE - IHBRIEEATERE S AT
RBEHERIR A R b - EEEAIRA IR - g ER B
M EHHEZ R MRS HRTE - ERRBEATES £ SR EE
HigSEMWERARESBEERPERNUE -

BREEFAANSR ERVIEE PR B — BN ERRE - — Tl - FFEMEFEERR X
{ELUR MRS AIERE (LS - 55— - RN EM R AL i BRrRr e
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FE—

BREERR - THERY], Z (3K
TBREHEMZHE) - 2008-
2012 » B A% ~ B 0 AF
—#8 - ## 101.5X101.5 cm

© PRI

TE—

BREERH - TERRY] L Z (&,
PR —EER I) » 2013 »
Famt - HmE - KR A~
H—# - FF 76X56 cm

© [RHEERA
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B 5 HE Featured Artist

RN Shiau-Peng Chen

2 BURERERfifR - SR - IR AR B
ihH e FEHRAEE -

TER e H
BlE AR SN E R E R 5 S EX
EHEARARE "EE - RN ERM R EERAREZ RN - BRAYERR
ARy T (literal) BEAZ BN - MAXXFERELREER - #ER
AR T BRI AR - TR - BRI RS By (E
fli) - Efdl TRESER L b DEERE R - 2R TEEEMAS UHEK
FFREMIF BB R MERRGE - SRR EOVRR - K REIRE I
& EEMEIERIRT (shift in epistemology) - FIFFHEIE T "Him, # " &
B BPENE ; RRAERRAUPES T - TPk E 2 —E " B0 (symbolic

efficacy) , *HIRTRE : T MEARIRIEBIEEAGEIES  (BIRATHLEERAGEE
i ? o o EMEREEERIRVIRES - EAAER AV SR TR AN KRRy -

KA IE eSS MR E %&&EEH’JEM’FEE ERF ~ KA
HFE - BAVEEMNERIINE -

JFURI B
EHEBEEENE 16 HHC URFE S T FRAI RS
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(ST S

FHREFEE

OOREEA EE A EREE - EBE AR R -

NE W FEAREMRSA @ (FhReEENTREISR TEEE - [EHEAME
oY AT S BREIHHH R BN E - M EF el AR L - filan : " B R —
fEEZZ 1, (1 Would Love to Become an Author 1) HgtE—E#T ; SEEEMT
N BAEE SRR - e EHOEFMRENRA PR LR (FiFEs
BB | ) BIFER - EEAEERSREER— " R JRRE
farm T TEAEL BT EF ) EMERR  FAFE RSB RAEIEE AT
PR -

EEEFEBEFNRIRRNK - BESSUCBEMERIER " BHEEEY 5 (objer
MEZ  BR—MEAK (texualization) fESLEM : B RyH EBHY
%iﬁﬁﬁﬁ’[‘ﬁ?&g - Bt E ~ SUEEEES AR o R 4 B A R SR A R
XM - ST R IR AT R SO Bl A AR By — (H R S (the
meaningful Whole) Atk > FESCACRERZ (8N BT B1RE AR BEE T - bR
HHLIA R RS A R E R R AR - FERE S B A A sl HiE - IER R
BRIEE AL 22 B il S 2]
B FIRFABGERIES SR L « BEMER (Kazimir Malevich) ~ #h#E%F (Sol
Lewitt) ~ B EMBEFFRRVERIF - SRR 2 BB A g A EAE 7L
SREEBERIRE - FREFSEME R AHE - hRZELEN—
PR RAER ER U L LIRS ZEY) - IR BRr 22 A 2 M & AR -

trouvé ) °

BREZAAEE(ESCA » [RIRFHRASAE BT H FE sEIRA& 2 - CE R — I R 2R 22
s - EEDHEERE R EREERT 8 - EEEMEENRELERE - —7
1A ZE MRAE AR LA R 1B 4% (Clement Greenberg) BUAEE M im - m@ad FiE Mt

NIAAPREIBBNE AR_BEBHABTERE
BELEFEFIERE IA NESREBPH
ﬁB%%ﬂﬁBﬁf’H’Eiﬁ

g LEMERES
SRS R EERE
FEHEZERN - s @mio
E@tb%ﬂ&f'ﬁmb”%_t
H RGBSR R A
%iﬁ?mﬁﬁﬂﬂ % 53U 4R

= n§7ﬁiﬂ i

A ~"RENERA
PEFENREEER

REIL - X5 5 BB
EEFUFEVNER
ARNDEEFEEER
R——EXRHE A
ED“"ED#E E— iRl
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BT FFE Featured Arrist

[#EEAA Shiau-Peng Chen

(latness) K REZAY B EHHMLH (self-critique) » REHMB B BRI EE
MR L2 K R AgE R EMIREEERE - HFHEAEREMIEEX - RIE
RV R HEE LRGSR - (REELEEHBEE (representational painting) ¥#
BRI EE - 55— - hEERCOFERMBEMNEK - W-RELT (Joseph
Kosuth) K&f& (Donald Judd) SRR GEMNEK - HHFEHREKE - HE
Mz Tk - RELEBFENEURE - EEEEN R - EATEESEM
HRELEL IR BN AU - EEBIEN S - 0 FEE SRR B S22 M
REVBALE - B E AR E WA E R ENGRL - DAeEREN 1R
SRETH O - ARG ERRIGE K BGRERT AT RE -

EfE TAEMmRA ) EBZRE - WETEE/NOFRECGERRGENERR
Hrh—{EE AR E 25 7% (Thomas Lawson ) HYESL K CE T & i1 < 48 |
(Last Exit : Painting) “$2H » fthFiRAGELEIGE T 842 S BRI REEE MY
M - REAEEEN T, - DL TREE iieEEREMEs - O A2
WEARG AW - RIEEEARIEES - MEENESRMEEEH A
DARAMNEBRIBHERTIRE - A0S " ISP EERIRATREN: | - B DMEK
RIEEESAGRE - EEEEREELARENRE - LAFEHEGELRLE
TRERERRLAIIERE - MEEERMELTRIEM ~ Bk T ESUEREN (g
BHREE) EEAREE KRB ZTEE - —HHE - S EAEIEF 2 BROE
EEAOFRERERSENIS R - BEGGENEERERARE 5w
R EEREE D EHEE R EERENEEER (WEESE) - MPREANE
i WA E R RIRG - Himlt 3R LIRAT -

ENOFERWBAFEE R RAVEIR - HEE " RBEO , URELERE - thFEK
HEBOUT (Graig Owens) KM (Douglas Crimp ) 55W 24 B B8 LABE
M - DA Enies (2848 @ THEERERE KRFNAE K
Ei o FEERMEAES (allegory) HISEERMNE » AIFEEF (Robert Longo) ~ B
M| (David Salle) F&ffi% - EHEEBRRFTREABEZOERE - FkE
£ 1979 FEFH "B ) (Picture) ° —3XHEH - BEBIERL—ERE SULEER
HYATRE - RIREEM I AUMERY S - [RAT TRYER RV S E S G4
7E - SEMNENTERIER EOOEGE T iieE | iEiEER - G T e aHeE
BE - e EaieEt - REEMASH IT&ES - TIREEREEA
S B FE—PHIRR - MR RBRE SR - (HERERE T2
B BRSSP REMIEAME R E#mEmE -

B R - RIEFERBLERER THIEE - B RHAYERT#E (crans-avant-
garde) KEBIHFTRILEFE (neo-expressionism ) o LEAEE FHMAYELEEE
RE - ReEN BRI —EEmER - B2ENEBTECRR—EE - KE
BRIRE EEBUEILETRA - FEEEBE T EERAE IR FEAZE
EEENES - BEIEANEBOIEAS ERERBIGRILINGE - FEM4EE
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ANEE G AT E R BT R MRV IREE » WAREE R O AR SU L R R REI &
o BEERFRAFBNZEESE - Bk [DEET 2R - Btk
A AN EGRES - SEEE R EEIE ARELT (idiosyncrasy) » T MEE
RefF 2 - MR BRA T |HRvEE B SO R BEREE R R - EHEER
o ER—E T HT ) BUEETERVIEE HIRE S A SRGEER AR - EERRE
H HZE @RI sUbEt R - EZINRENS: FRORGEREUE - AR fEEie T Eig
FIH YL E A AT E — 1 - KM EEEEERE "Bl (cata-
phor) » BILEKBERE (cultural vulgarism) HIRIR - 28R EMAIFERIRRE
DIBRERIBATIERGEE & -

BRI HZE Q&M - MmN EER A EFAE REP - EimE
EE R —ERE RN EER - BREAIRIE R IR AR - R EE
wagE e BRI AR ERL b (3 - BAEHET) - ERmHE
BIERIRTE - RREMIERSCRRRR - KABE T HEEENIRE (innocent
eye) * EEHMHEEE - EHEESERE THEVFN TR ERE TS (re-
enchantment) o BREBEAARIAAAER T R/Y1, B2 —EEEGREHER 2=
BERR . TREEEEME 2 G EEY - BREAUEEMG 2 L - FEHRE
BRSNS » ST RREE R — T B 1S T iR SR M B A ARG R -
ST S —EE BB BB R AT - AR S oAb R -
MHERBETER ~ K2~ EAREGRRE - SHATELARECER TEA
(dummy) & —EERERHHLREHZERT © - EE %) InERES
B - (EREEMEA MR E EE b - EBER P ERRALRISOR £ - 386
% TRBIERFEEEEMTE ? (che voui) , FIEI M - fEEMEEAE L - 1
FFREBCE R AT A BRI RN - 2222 8 B DURAG RS AU BRI - K58
B T - DU HEGES BRI - DU RE R L L R 2R R ERas -t fE
ARG ~ SIS SHEEBLEE SR - DUREMIFEEEATER - 1E bR
BERMAFEN T - WEEAZFSHEER TS TEHE | - ESEER
T34 RO -

1 Jacques Derrida, The Truth in Painting, trans., Geoffrey Bennington and Tan McLeod, Chicago:
U of Chicago, 1987, p. 2.

2. EHREERFHERERFFHIRE - Zizk SREFZ ST FRERPENER - R
Slavoj Zizek, Looking Awry: An Introduction to Jacques Lacan through Popular Culture,
Cambridge: MIT, 1992, p. 106-107.

3. 40 Donald Judd ¥ — 5 {F - A T EREIRE - LLK 1981 7E Art Forum H Crimp #
7 The End of Painting %5 R Douglas Crimp, "The End of Painting', October, vol. 16,
Spring, 1981, p. 69-86.

4. Theories of Contemporary Art, edit. By Richard Hertz, Englewood Cliffs: Prentice-Hall, 1985,
p. 145-155.

oF Douglas Crimp, Pictures, 1997, New York: Artist Space.

6. Jacques Lacan, On Famine Sexuality: The Limit of Love and Knowledge, (Encore, vol. Book
XX), trans. Bruce Fink, NewYork: Norton and Co., 1998, p. 90-92.
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