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CROSS-DOMAIN READING & WRITING:
A BIBLIO-ECOLOGY IN ART

JIAN Li-Ting

To locate book A, consult first book B which indicates A's
position; to locate book B, consult first a book C, and so on
to infinity....

-Jorge Luis Borges'

We can find a tight connection between books and art in
history. Speaking of form, books are important information
carriers and where materials, craftsmanship, the art of shaping
and decoration meet. As for content, books contain literature,
history, mythology, etc., making them good references for visual
art and linking poetry and paintings together as sister arts.
Handmade books were ignored and classified as crafts when
fine arts and easel paintings became the hit, but the emerging
art category in 1960s, the “artists” books” (livre d 'artiste)Z, erased
the boundary between high and low art. Authors of those artists’
books were more than illustrators but editors with full autonomy. 3
Further in contemporary art world, Hal Foster claimed that

1 Jorge Luis Borges, “The Library of Babel”. James E. Irby trans.

2 This idea was introduced to Taiwan by National Museum of Taiwan
History’s exhibition and the exhibition catalogue, Artist Books: From
Matisse to Contemporary Art, National Museum of Taiwan History, Taipei,
2007.
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3 Hal Foster, “The Archival Impulse”, October 110 (Autumn, 2004), pp.
3-22.

4 BEIRPARERERT Z MR A E 07 R AR EI R T » ZRT B M AT LG
—{E R AG R LRI R B R AR 22 52 o fR4EMarket Line ATRHY
s 0 2016 R EREF B LI 154EFEIT ETE%EﬁuﬂH&%%%
HHI44.4% - TR B & B0 35 B 0 o0 CAMMA ) B AR A H
Artprice LESEAAHY " 20174 R R BT T S ) P SR

1 AR E B ELT 1498 E T - H o &R BT HY 0 8 E 2R 2
3 o
“Global Publishing”, Market Line, modified: 2017/04, accessed:
2018/06/13 https://store.marketline.com/report/ohme9769--global-
publishing/.
P50 (Artprice t 20174F £ BREE (I v ¥ B B AL o b
By kER 2 E) > (JEM D) > last modified: 2018/03/13 »
accessed:2018/06/13 » http://artemperor.tw/focus/1990
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some works had “archival impulse,”3 and those “archival artists”
weren’t satisfied with their individual performance; therefore,
they remixed archives and associated them with history or real
experience whilst their archives might be of different formats,
such as video clips, audio files, words, objects, and of course,
books.

Even though books are the essence of this exhibition, this isn't
a book fair. This exhibition is more than merely bringing books to
or showcasing certain cultural scenes in books in the art museum.
On one hand, the art sector, as a subsystem of the society,
brings less economic impact and engagement than that of the
publishing sector,’ and it’s only a minor reflection to the much
greater publishing sector. On the other hand, art is sometimes
against culture. It's not a replica of cultural phenomenon but a
powerful force to highlight absurdity in a culture through its
critical nature, revealing truth hidden behind certain cultural

3 Hal Foster, “The Archival Impulse”, October 110 (Autumn, 2004), pp.
3-22.

4 Although publishing and arts are two markets with quite different
operation, we can analyse their difference with a not-so-accurate
comparison on their scales. According to Market Line’s report in 2016, the
book segment’s revenue was approximately US$115.4 billion, equivalent
to 44.4% of the global publishing market's overall value. Meanwhile,
according to the collaboration report made by Art Market Monitor of
Artron (AMMA) of China and Artprice of France, “The Art Market in
2017,” global art auctions only had a total revenue of US$14.9 billion,
not to mention how little the contemporary art segment contributed to the
revenue.

“Global Publishing”, Market Line, modified: 2017/04, accessed: 2018/06/13
https://store.marketline.com/report/ohme9769--global-publishing/.
B2 %% - (Artprice © 20174 R EREig i 5 R W R > F B
By khER2E) - (JEMF) > last modified: 2018/03/13 >
accessed:2018/06/13 > http://artemperor.tw/focus/1990.
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phenomenon. Therefore, we intend to examine cultural activities
relating to books, such as reading, writing, binding, publishing,
preserving, categorising, etc. through the eyes of the artists, and
we entitle this exhibition as Cross-Domain Reading & Writing: A
Biblio-ecology in Art.

First, the exhibition talks about reading and writing, which
have been the most direct and fundamental activities that relate
to books and become part of our education schemes. Without a
doubt, they are very important. However, we pay more attention
to the characteristic of “cross-domain” as we abandon words like
“interdisciplinary” or “crossover.” We adopt the term “cross-
domain” for its dual meanings:

The word “cross-domain,” on one hand, refers to applying
knowledge in different disciplines or cultures to make reading
and writing diverse and innovative, and it also suggests
openness of different fields of study and blurring of boundary,
challenging existing values in a system. From this point of view,
cross-domain incorporates “proficiency” and “practice of ‘the
total work of art’ (Gesamtkunstwerk),” which Prof. CHEN Kuang-
Yi (Bff1E) and myself had discussed in our curatorial project,

5 .
" Nevertheless, in other cases, when

"Generation of Complex.
artists jumping between different disciplines, it’s alright to be
not professional enough in their interdisciplinary practice. Thus,
the difference between these two types of crossing-overs is that
in the previous case, practitioners follow certain rules in their

own industry to “do what they have to do,” while in the latter

5 Chen Kuang-Yi and Jian Li-Ting, (&R @ SffyE
MEETEREEE) o (EEYEA S REXRE2014) (New Taipei
City:National Taiwan University of Art, 2015), pp. 8-16.
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case, artists incorporate knowledge in other fields of study with
their unique practice so they can “do whatever they want in their
own ways.” As for practice of “the total work of art”, it’s either
juxtaposition of multiple professional services or a compound
produced by non-professionals to deconstruct certain systems on
purpose, like the way contemporary artists have applied.

On the other hand, “cross-domain reading and writing”
suggests an idea in the information technology industry: access
other networks to view or edit data. Authorisation between
different platforms, for example, logging in to multiple platforms
with the same account, brings convenience to our life and
makes information more accessible, but it also causes security
issues like cross-site request forgery, which steals or re-writes
certain data by access to certain users” accounts. This seems to a
metaphor of contemporary art, which artists are benefited from
the public’s recognition of interdisciplinary practice among art
sectors, waiving their efforts to explain “if their works are art,”
whereas rebellious artists” usually resort to anti-art or non-art to
break through the existing forms - even though they’ve all been
concluded in the powerful art system.

Secondly, our exhibition is a case study on “the biblio-
ecology in art,” so we care about how people in the art sector
think about books and what books they actually read. We,
therefore, conducted a research project, named The Most Popular
References of Art Theses and Dissertation in Taiwan 2017 which
we presumed that books influenced how people think, and
thus the popular read among the art sector would reveal its
mainstream idea. This project was based on statistics rather than
artists” personal recommendation. As it's impractical to conduct
research with everyone in the art sector, we focused on those

——
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who were pursuing their master or doctorate degrees as they
represented new generation and thus the academic trend in the
future. We conducted research according to the 10 subcategories
in the art sector defined by the Ministry of Education, which are
fine arts, sculpture, crafts, music, theatre and dance, visual art,
general art study, folk art, applied arts, and art administration,
and we set eye on the graduation thesis in the previous academic
year, analysing the most popular references among art school
students. In spite of a serious error, which we excluded 314
students pursuing fine arts degree in the academic year of 2016-
2017, the list still illustrates reading trend in the art sector to some
degree. It still presents accurate statistics on other subcategories
other than fine arts.

We also recruit 11 artists in this exhibition: Duncan
MOUNTFORD, LIN Hongjohn (#7=%%), CHEN Kuang-Yi (P
fiita), CHEN Shiau-Peng (FEE[H), TSOU Yung-Shan (7K ),
CHOU Man-Nung (€ f£), HSU Chia-Wei (#¥2¢4f), CHI Chien
(&), CHIU Chieh-Sen (B87RN#%), Margot GUILLEMOT, and
CHANG Chih-Chung (582(+"). They not only relate their works
and teaching schemes to the acquiring of knowledge but also
conduct interesting projects about books, reading, and writing. I
would like to discuss them in three different aspects:

L. Reading and researching

We all read with different purposes. To Virginia Woolf, some

6  All the statistics came from the website of National Digital Library of
Thesis and Dissertations in Taiwan. https://ndltd.ncl.edu.tw/. As the
subcategory of folk art was no longer in existence, it had not graduates in
the academic year of 2016-17.
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7 Virginia Woolf, “Hours in a Library”, Collected Essays, 1I. (London:
Hogarth Press, 1966-67).

8 (F]) HEMNE > (WMZEEESR - FHi) - (HXEHBHELR) o last
modified: 2011/07/29 » accessed:2018/07/03 » http://www.zwbk.org/
MyLemmaShow.aspx ?zh=zh-tw&11id=197376 °
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aim at learning and follow the map in their minds to acquire
structured knowledge, and some appear to be her “true readers,”
reading purely for passion. The latter enjoy reading more than
the former.

In Chinese context, “reading” usually comes with
utilitarianism. For example, Emperor Zhenzong of Song Dynasty
(REZR) stated in his poem that food, wealth, and beauty were
all available in books, which demonstrated the link between
knowledge and politics, wealth, and personal career in the era
that relied on the imperial examination to hire staff. As a result,
“readers” or “literati” were equal to scholars or politicians, while
people with pure or extreme enthusiasm on reading received
no benefits. As Pu Songling (#A#?) criticised it in one of the
tales in his novel, Strange Stories from a Chinese Studio (W75 5542),
“Everything you favour becomes a devil in the world,”®revealing
that studying was not for satisfying oneself but for serving the
society. Thus, not until the main figure in the tale, Lang Yuzhu
(BB=EFE), was prohibited from studying and began to learn music
and make friends as suggested by Yan Ruyu (BA%17E) was he
able to handle the exam. He turned to a scholar with extensive
knowledge in different fields from a bookworm.

And then, the relationship between reading and self-
cultivating. To equip oneself with both rational knowledge and
emotional experience, we should follow Dong Qichang’s(Z&
&) suggestion: “Studying and travelling are both essential in our

7 Virginia Woolf, “Hours in a Library”, Collected Essays, 1I. (London:
Hogarth Press, 1966-67).

8 Pu Songling, Strange Stories from a Chinese Studio, last modified:
2011/07/29, accessed:2018/07/03. http://www.zwbk.org/
MyLemmaShow.aspx?zh=zh-tw&lid=197376.
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9 “Renaissance Man”, Encyclopedia Britannica, accessed: 2018/07/03,
https://www.britannica.com/topic/Renaissance-man.
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life.” We can resemble a person who has rich knowledge and
experience to the “universal man” of the Renaissance: a talented
person embrace all knowledge and “a man can do all things if he
will”? as to Leon Battista Alberti. Vice versa, one’s practice of art
would be affected by his/her rich knowledge. Therefore, art is
linked with knowledge and thus differentiates itself from crafts,

turning to be a new language with its own philosophy.

In this exhibition, artists show their own preferences in
reading; take TSOU Yung-Shan for example, her work Our Gaze
observes readers’ behaviours and projects how they read on
screens. Moreover, as archiving becomes a vital methodology
in contemporary art, we're seeing a group of artists remaking,
re-constructing, investigating, and researching on these
information carriers. LIN Hongjohn's Dialogue between a Japanese
and a Formosan (1707) and CHI Chien’s Hand Shadows and More
Hand Shadows re-present certain archive through translating,
replicating, and transcribing. Some artists set eye on certain
topics and conduct their research accordingly: CHANG Chi-
Chung investigates a Norwegian anecdote in Gever (Rifle);
HSU Chia-Wei studies the history of pandas and tapirs in Black
and White; CHIU Chieh-Sen researches on cartography and
landscape; C&G Art Group (composed of CHIU Chieh-Sen and
Margot GUILLEMOT) documents Heart Village in Beitou in their
Bonjour! Mr. Chenzhongcun; TSOU Yung-Shan collects various
documents in her Searching for Apples.

9 “Renaissance Man”, Encyclopedia Britannica, accessed: 2018/07/03,
https://www.britannica.com/topic/Renaissance-man.
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10 Allan Kaprow, “The Legacy of Jackson Pollock” (1958), Jeff Kelley
ed., Essays on the Blurring of Art and Life (California: University of
California Press, 2003), p. 9.
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II. Writing and bookmaking

Traditionally, books functioned as carriers of texts and
images, while their writers and illustrators were not necessarily
distinguishable. In modern time, contemporary artists shift
between different identities according to their interdisciplinary
practice, and artist like Allan Kaprow even claimed in 1958,
“Young artists of today need no longer say, ‘I am a painter’ or ‘a
poet’ or ‘a dancer.” They are simply “artists.’”"

However, we still have to further explore the relationship
between writing, which is our everyday activity, and art. For
example, some participating artists, like TSOU Yung-Shan,
ZHOU Man-Nung, CHEN Kuang-Yi, and LIN Hongjohn, are
active writers in literature, theatre, art history, and art critic,
but their writing are not in the same stream as their art. On
the contrary, CHEN Shiau-Peng’s Author series tries to link the
identities of artists and authors on purpose, with her ironically
questioning why artists rising from school of art are forced to
write “artist statement” like writers do.

On the other hand, bookmaking has a long history: it not
only turns essays into physical copies of books but engages
artistic activities. With the invention of printmaking techniques,
bookmaking evolved from transcribing to mass production.
Although some of the leading artists had worked as book
illustrators since 1870s, it wasn’t until 1960s, when Dieter Roth,
Edward Ruscha created iconic works which later classified as
“artists” books,” that book was viewed as a medium and a form

10 Allan Kaprow, “The Legacy of Jackson Pollock” (1958), Jeff Kelley
ed., Essays on the Blurring of Art and Life (California: University of
California Press, 2003), p. 9.

——

17

17

2018/8/30

= 05:17:



| —o— i

Roth) ~ ZEfH#E - FJD (Edward Ruscha) FE{ 5 AIE 5
EMERIE S - B EGIRARI R THTAYFTE - 9 Ry T &R
AMEE , o IEWEFHM L (Christophe Comentale) FrfgH
0 SR AIEE R —EHEEE TS » S HARREES
(livre illustré) - AR BARE —EHPUE I SCRMAIER » i
TEH A TR E T - ] DUE AV B EAE 5 - VSR
RN SR H B R E R N E R R — S M A E
S o WAL - BiTREMEE " A5 — BT IEE &
MR - ) PEAYZ T S R IR R T IR
ARlE R

Rt B 73 2 Eiflo Rk AIEE R - SEE KL
BEEEM PG F TEEREN (FE) 25 URRERKE
MBI E N dmiEy (flip!) ZRFIEon - BRI AF Ak 48 4 ¥
EIVHEES A RH R - B — RV RANES - AfE
flif sk BB EZE BB (RREGBLEESTRATEY) "~ 8 (AR
flr) BAFIEIEAVAIT (Bt =R E CrEY) - ARSItk
HHE G B GE (EE%E) (The Gallery Book Series)

1 (¥#fE) (The Colourful Book Series ) ZFI{Edh °
18

11 Christophe Comentale » " EffiaI{FE  EFEBEIEN | - (RN
A e E QM) (ZdeT - B E SRR 0 2007)
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of art. Christophe Comentale mentions, artists” books are the
products of Western culture and different from picture books
(livre illustré). Artists” books are not based on any existing
stories; instead, they allow artists to showcase their works with
full autonomy." Texts are not necessary when more attention
are casted on how to make books the experimental venues
for shaping and mediums. Therefore, an artist’s book “is not
an advertisement of art but an artwork itself.”'” The different
characteristics and interdisciplinary practice applied on the
making of artists” books also prompt the art sector and the
publishing sector to expand.

Thus, we invite many artists to exhibit their artists” books.
TSOU Yung-Shan makes mixed media collages and binds her
handmade books in the Relationship series, and she further
visualises the books and edits them as the flip! series. CHEN
Shiau-Peng continues her passion in shaping and symbols to
make a series of artists’ books, including Gifts for Those Artists”
which pays tribute to masterpieces in art history, Gifts Artists
Look For which she collaborates with Modern Art (a periodical
issued by Taipei Fine Arts Museum), The Gallery Book Series
and The Colourful Book Series that plays with titles, images, and
colours.

11 Christophe Comentale, "E{iRIIEE © EFHBLIIEN", Artist Books:
From Matisse to Contemporary Art (National Museum of Taiwan History,
Taipei, 2007). pp. 24-28.

12 Christophe Comentale, "EffTBITESE : EFHBLIN" , p.26.

13 This book has two editions. One is framed, and another is stored in
wooden box.
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= SEMEE

ERHABAIRE > SNEEMEA SN - BERELE A=
[ £ B B AN AR E - Sl 8 [ R 2] 42 A
i 11 FH S 75~ R AR TEARRE o > IS S RO AN R 86 173 1
FUE(E - BIfEQE > RO ANGHIEELEE > $H LELE
WL AR EE o REEEBAANE - K8 T REL, /Y
FHUME > fEn T FRAR —(E i B B R
R GHE - I HEE A B BE - (RE - 2 HEF - MEHM
sk e DU R R T ndafee - M5 TR HRAEE it & 1
R - hE > R MERBERFELFR - EEWEBHEN
B TR A -

BB R0 T R B S Ry F AR R T S F R E
S - BEEFEE/ A AMEETSEERVER  —BEEKX
FY ~ 8 2 B el i 7 T 457 S 00 R YRR ABE - TE A A R 3k 5B R A A
wk AR ETR R BN R B AER R UL
FRFe - feim e A IR AR sEE - 8 2R5E H ol R AT 35 58 S5 A
TR e fEEmTEA - FH - FES HE - BREEE > B2
GULHHE — RN R SRS 5 - BI{E AR (John Dewey) &
<2 i F AR R Y A B UL o iR e s T FE
AR IR o {EZ¢ P 4EFE - &5 3%E (Alberto Manguel) At
aF ¢ TEEERALEY AT DUE AR R E B E L ﬁfﬁﬁ’“ﬂﬁ
# oy AT ER R EARE - AlEANERER -
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III. The knowledge schemes

The importance of books, which are the symbols of knowledge,
is beyond description. Even though we could tell from the history
that anti-intellectualists used to be concerned about potential
damages resulting from knowledge, or someone pursued pure
and simple lifestyle by abandoning knowledge, or people made
a mock of knowledge and scholars, there’ve been rare cases
that people did refuse to read because, most of the time, books
entertained people rather than covering serious issues. A great
number of entertaining books circulating in the world reveals
that the world is a complex mixing secular and sacred values,
generality and expertise. Systematically organising, preserving,
and categorising books make accumulation and expanding of
knowledge possible, and thus construct a huge, dynamic sub-
society. In other words, we not only learn about the world
through books but create a world based on the structured
knowledge in books.

Borges described library as his heaven and as universe.
Library has at least two characteristics similar to the world:
First, it’s huge, and it keeps expanding as its collection increases,
like the way human accumulate knowledge and expand their
understanding to the world by researching. Second, it enters our
recognition through specific order based on classification, while
no perfect classification system could be found in the world
as whichever logic is applied - genres, titles, authors, areas,
or classes - would it fail to include some books under certain
categories. Even the widely-used Dewey Decimal Classification
proposed by John Dewey has its “biased objectivity.” Alberto
Manguel thus criticised, “Though Dewey’s method could be
applied to any grouping of books, his vision of the world,

——
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Eam e > T B AR Y 0 R R RN R F Y AR
(B 51 T Sl o2 Y BRLBR - (e {68 24 2R 15 XE A4 ) 2% 1 B 0
& > B IR MRV - I T EY A ERE o Bl
o EHBEEA AN (MEESEE) > F R PR
PAREXE e - [ i [ 35 6 LR B S AR I 52 - BF iy (R
H) AR - EERCEENHY BTN > LHEBES
1R B B Rt B AR - BRILIGHY 24/ HIRE B4R
FE) RIECEBEARE (Hyde Park) WREF > BHHE
(BEFEARE SRR ) BT 21U > 85—/ NFHYE
a0 SR EC SR AR SIS SRR P B R 0 SR B HH 5 S LR
F R IRV BRAE > DUR SElT 88 1 5] 2 R HI AL G ThBE -

14 Alberto Manguel » CFEEHEEIEFEE) » FH5HE (2100 - 285
% 2008) > H62 e
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reflected in his thematic divisions, was surprisingly restricted.”

Whatsoever, libraries’ classification and the knowledge
schemes in encyclopaedia interest artists and prompt them
to re-categorise specific materials, building up new, atypical
knowledge schemes and entitling things with new meanings.
Duncan MOUNTFORD builds an inaccessible Ghost Library with
lights flickering on and off on the bookshelves to respond to the
rise and fall of library in history, and HSU Chia-Wei proposes a
new classification for animals based on colours in his Black and
White, with performers reading a great amount of message aloud
rapidly. CHEN Kuang-Yi's 24-hr Soapbox Speech is inspired by
the soapbox talk at Hyde Park, which she invites 22 speakers,
including the participating artists of this exhibition, to deliver a
one-hour speech; she documents the speeches and uploads them
to streaming platforms to highlight that language and knowledge
can be the themes of performance and that art museums are
responsible for communicating with the public.

Translated by Rye Lin Ting-Ru (FREZE%0)

14 Alberto Manguel, The Library at Night, (New Haven & London: Yale
University Press, 2008), p. 59.
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THE MOST POPULAR REFERENCES OF ART THESES

AND DISSERTATION IN TAIWAN 2017

The statistics came from the website of National Digital
Library of Thesis and Dissertations in Taiwan, which analysed
the most popular references of art theses and dissertation during
August 2016 to July 2017, with the category of fine arts and its ten
subcategories defined by the Ministry of Education of Taiwan.

We aimed at inspecting readers” preference in books, so we
defined a book of different editions or different translators as
the same book. If a student quoted the same book but extracted
information from its different editions, we only counted it once
rather than doubling the counts.

*Department of Fine Arts were excluded.

B eSS E o (PIESREY
The referances in the exhibition.

(Photo by Liu Wei-Tsan)
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HEEALE A # Number of Graduates: 741

e | SITHRE TEEHEH
Rank | Times Cited Authors and Books

1 29 Berger, John - (BEREMN X)) (Ways of]
Seeing) °

2 27 F3R - (BEWITE) -

3 25 Kandinsky, Wassily - (EfirsF AR )
( Concerning the Spiritual in Art)

4 24 ZEE - (Bilp L2 EigBANE) -

5 23 WEE - s o (WHRTEERLE
fE) -

6 22 PR - (EGE ARSIl B R
) -

7 21 TRIBREE - (BIMFMEEERI 2R R B B - Ely
B\ B EEIRERE RN TR -

8 20 Sturken, M. & L. Cartwright - (BEMNE
B EARGEANEELE ) (
Practices of Looking. An Introduction to Visual
Culture) -

8 20 REE o (FEOHEE - = LHURHYEEREL
"HE) -

8 20 Z5H - (BETEmHE) -

11 19 Cresswell, Tim = (77 * ZCiE ~ FEREEEE)

9% (Place: a Short Introduction) °

11 19 MHEE - (BIEMEREEREER « =T
HITTENAZE) -

11 19 TRIEEE - (BRI RPIERE) -

11 19 PR - (HHEREREE) -

KB indd 26
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15 18 Benjamin, Walter ° {3ll[a &85 H#AVHEA)
( The Work of Art in the Age of Mechanical
Reproduction) -

15 18 PR - (PElEEMRE) -

17 17 Arnheim, Rudolf « (EE{fTELRAER.FREE)  (Art
and Visual Perception) °

17 17 h—E - (BBIEE) -

17 17 BREEAE o (Eiiitam) -

20 16 Giannetti, Louis D. - (RHEBEE)
( Understanding Movies ) -

20 16 Tung, Carl. G. o ( ASCEGREL * S& EAEHEEE
MN4a%E)  (Man and His Symbols ) °

20 16 FHEH - (EfpLEE) - 238 ZdEmar
EffirdE > 1991 -

20 16 KATE - (BEE) - S - BEXEEHKR
#1994 -

24 14 Kandinsky, Wassily © (Bi4R1A : 882 TE ST
i) (Point and Line to Plane) -

24 14 Yin, Robert K. o ({HZFEAE @ &atEdT5
%) (Case Study Research Design and
Methods ) -

24 14 Bz - (ESESRERE) -

24 14 AT o (FETERITE) -

24 14 B o (CEVERSE - HEmBlER) o

29 13 Bachelard, Gaston ° (ZZ[EI&FE2) (The Poetics
of Space) -

29 13 FHTER o (SREERRED -

31 12 Aristotle  (5F22585%) (Poetics) °

31 12 Barthes, Roland - (BHZE - #E L)

( Camera Lucida ) -

217
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31 12 Deleuze, Gilles = ( FBFEFEHT - =R © &
BNEE e ) (Francis Bacon: The Logic of]
Sensation) °
31 12 B8 - (EETETE) -
35 11 Anderson, Benedict - (FEEAYILERE - RIEE
EMREFREEAR) (Imagined Communities:
Reflections on the Origin and Spread of]
Nationalism ) °
35 11 Brockett, Oscar. G. - (HFELEIEMNE )
(History of the Theatre) °
35 11 ST - (GmEIE) -
35 11 BlETT - (FEHESEER) -
35 11 FIE 5 - (HravE o scs BAERTE) -
40 10 () REE  fmslESE - (BEREE
EL) °
40 10 Bishop, Claire » { A& © S EA( ST e
EHEEUEE)  (Artificial Hells: Participatory
Art and the Politics of Spectatorship ) °
40 10 Flick, Uwe  (EMW5EE:w) (Qualitative
Sozialforschung ) -
40 10 Honour, Hugh & John Fleming »  fH5REa4752 )
(A World History of Art) »
40 10 Kandinsky, Wassily o ( Zi{iy BT 52 5m )
( Essays iiber Kunst und Kiinstler) °
40 10 Merleau-Ponty, Maurice = (AREL(N) (L'Eil et
I'Esprit) o
40 10 Neelands, J. & T. Goode  {ZEAEELE © EE

TEREETO)  (Structuring Drama Work: a
Handbook of Available Forms in
Theatre and Drama ) °

28
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40 10 Patton, Michael Quinn ° (B AVEEHE ELRF
9¢) (Qualitative Evaluation and Research
Methods ) -

40 10 FHERE - (PHITEREHE) -

40 10 fAtEE - (PEIEREE) -

40 10 WERE - (EEFEBEBIEEHR) -

40 10 BR4E - (EHREXEEWm) -

40 10 EEH - (BEWFRE) -

53 9 Alexander, Victoria D. » (Eflitt &2 @ BB
BLERIER ZEER)  (Sociology of the Arts:
Exploring Fine and Popular Forms) °

53 9 Balme, Christopher © (BIf&EIZHITAFT)

(The Cambridge Introduction to Theatre

Studies ) °

53 9 Baudrillard, Jean o {5 %) 81 5 )

( Simulacra and Simulation ) °

53 9 Freud, Sigmund - (Z8fEN) (The
Interpretation of Dreams ) °

53 9 Freud, Sigmund = RS [ER¥T#) (4
General Introduction to Psychoanalysis) °

53 9 Gombrich, E. H. « (EflgayH=E) (The Story
of Art)

53 9 Kester, Grant. H. o (¥sEMERI{E - A
TRV EEELE M)  ( Conversation Pieces
Community and Communication in Modern
Art) -

53 9 Thompson, Kristin & David Bordwell = (&

gl - BREREAE) (Film Art: An

Introduction) -

29
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53 9 Wolfram, Eddie = ( BfRE&fl7 2 FE 52 )
(History Of Collage) -~

53 9 EXEB e (BREEWMITE)

53 9 HEME . (SUBTER) -

53 9 HEM - (BRBIRVAEBELARRE « B MERE
MBS EGERE) -

53 9 BREEES - (BBE{TEmT) -

53 9 PREASE ~ HE2K - (BI/NEBZREME
A e

53 9 =K T4 o (BT A E) -

53 9 =R - RAEGE o (BIEEEHEER) -

53 9 FPRE o CGEIREZIR) ©

53 9 ZE) o (Biritam) -

71 8 Berger, John & Jean Mohr « ( E—FHEGHL
£E) (Another Way of Telling ) -

71 8 Bourriaud, Nicolas © ([F#{43E2) (Relational
Aesthetics ) °

71 8 Kotler, Philip - (fT#4EEE—#7 ~ 55 »
HYTEPER])  (Marketing Management ) °

71 8 Lacy, Suzanne = (E4@H © HriEil N dLgk
fli) (Mapping the Terrain: New Genre Public
Art) -

71 8 Langer, Susanne. K. ° ({EEEIFZ) (Feeling
and Form) -

71 8 McLuhan, Herbert Marshall » {32 a5%4588 — AH9
W)  (Understanding Media: The Extensions
of Man) -

71 8 Read, Herbert - (EflgHyEF * ZEEZHIR

FEERE)  (The Meaning of Art) °
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71 8 Schatz, Thomas o (FHIEHEAEIER @ N\
X~ BEHERERBHEIE) (Hollywood
Genres: Formulas, Filmmaking, and The Studio
System )

71 8 Sontag, Susan - (Z#E®) (On
Photography) -

71 8 Fomidm - (FHEFH) -

71 8 ARE - (EBEGEMES UL & .
HEE - AR -

71 8 SIEWI T 4R o (EfiTB N ILeEIE ¢ BT A
&) -

71 8 FEE - (ENEE) -

71 8 RE - (TEIERER) -

71 8 PIm o (EEIEEE) -

71 8 B2 A - =5ER - $i8% - (Ut
TIGHEITEE) -

71 8 =i o (HhEsRITEs) o

71 8 FRLHE o (PEEEMEZIR) -

71 8 R o (RICOERE ) -

71 8 n - (PEEEER) -

71 8 BB - (IRESI) -

71 8 FIEE - (PEEMEEw) -

71 8 AT - (ZB/NESGET L - SHREEE

SHPUG) -
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